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Amid the turbulence of 2020, a pandemic shook the world,
confining millions behind closed doors and painting the future
uncertain. In response to this unprecedented challenge, |
organized a cello charity concert called Saving Grace along with
my cello teacher to use music as a beacon of inspiration for

the younger generation, hoping that the cello’s melody could
become a voice of hope, resilience, and compassion.

Our first concert was a roaring success. With multiple captivating
cello performances from the protegés of our esteemed

cello teacher, we raised thousands of dollars for the Baobei
Foundation - a China-based organization dedicated to offering
life-saving surgeries to orphan babies, ensuring they have a
fighting chance at a brighter tomorrow. The concert’s success
was not just measured in dollars and cents but in the ripple
effects of hope, solidarity, and charity it fostered. Since that
memorable evening in 2020, the Saving Grace Concert has
become an annual tradition, evolving its mission and expanding
its impact.

As the world emerges from the shadows of the pandemic, our
mission persists. While the circumstances have changed, the
core of our concert remains unshaken: to harness the evocative
power of music not only to inspire, but to tangibly aid those in
need.

This year, the concert will be held in Kaohsiung, Taiwan in late
October at the National Kaohsiung Center for the Arts. With
immense pride, we announce our collaboration with Chin-Ai
Music: the Sound of Home. Nestled in the heart of Taiwan,
Chin-Ai Music’s story is a testament to the transformative power
of music. From character-building to music education, they’ve
offered more than a hundred aboriginal children a refuge, a place
of growth, and above all, a family. The orchestra’s rich tapestry
of sounds, interwoven with the unique essence of Taiwan, speaks
volumes of their journey. They’ve touched international stages,
composed their soulful tunes, and now, they’re our esteemed
partners in this year’s concert.

Being true to their moral: “Being genuine leads us to be
practical, and being unyielding brings out the value,” the
Saving Grace Concert echoes this sentiment. We believe in the
authenticity of our mission, the sincerity in each musical note,
and the undeniable strength of purpose.

With each ticket purchase, with each note played, and with each
applause, we are not just celebrating the beauty of music;, we're
fostering change, supporting futures, and crafting a world where
hope plays the leading note.

Join us in making this year’s concert another impactful milestone
in our journey, as we extend our hand to not just one but multiple
communities, continuing to share the message that even in
change, music remains our Saving Grace.

Zachariah David Neri, Co-founder



BRAY2020%F, HALKBRBLIK, HEBAWBBRESTE, BHFRK
IRIERR LB ERIFIABIEE, KMEKNARSEBMHZE, —F
BUETH% "Saving Grace” MAREZHESTEE, HMAFALEHEEZTN
M BRERBNARSLE, EaFE—ERSMMNSE .

RAINE S S RGIEEN EEHEMRBEMSIZEROAER
R, HAAERESEEE TH TR AMUNPRENERES
EREBNINAIZREGRESNFN, RRELZTFHHR TN
EFRANBAR HRFAM S, SE SR NMEUSEREE, 26
ERABESERGMERIAE. BT BERL 2020 FBEES
KIRHB 2 1%, Saving GraceRi A MM EE RS, RIHREREE
&, IRERERATEN,

HFRISIEDR T AR, BHRMNEHRATFEIINIRIREHT S
ML, HPIZ LSRR ESE ERTLE, WEHE, TMERBA
o, EEREBETENA.

SE, FRERNTATEE A ENHRERRENULPOSLE
BT RMFEBRREERETLGRECREE L ZEE SR RERL
IR BENEFR, E—BSRRETREZENERE BT, U
MEEEN, BtfINR. REERAEERERH T EREEEER
BRRENEEYE, PN EREE TR R E S L. %E
LENBEHE S EERIES, ARRERLNNE, fIEL
TERRSER, RIF T M BRI Seh, IR, IR RMISEFTREN
ARt

MRREELNRIEE SN E S GRS, BB R, BT 6E
{BoJSaving GraceZ L BT FEZE A E . HFIMBEEEAERHIER.
FMAONEEER. UKERBIFEMNEEINE.

B-RBE.S—(ESHNER 8—REE TMEREESHE IR B
It BENE, TRFERK, TEUNERTENHS,

FHREM—FESENSLERAEBTENINEERZN, BRI
TMEHHE B MBEMSELH#MEENZF, BFERMN—
REES ZEEES: Hntt RufiE, F% 2K MAISaving Grace
- FFInoR e E e,

EL, BEREA



PROGRAM H1E

Julius Klengel: Hymnus for 12 Celli
TS (1859-1933) : 12{E AR ZEAYES Sk eh

Jacques Offenbach: Pas de six & Bolero for 6 Celli
BZ5EB (1819-1880) ( NIBKIEEHIKERE

Heitor Villa-Lobos: Bachianas Brasileiras No. 1 for 8 Celli
HERL-ZE AT (1887-1959) 1 JIBAIREMNE —SFEMH AL E FEEH

l.Introducdo (Embolada) 2 - - LR ALER
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Wilhelm Karl Friedrich Fitzenhagen: Ave Maria for 4 Celli
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Friedrich Gruetzmacher: Consecration Hymn
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Georg Friedrich Handel: Passacaglia
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Julius Klengel:
Hymnus for 12 Celli
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Jacques Offenbach:

Pas de six & Bolero
for 6 Celli
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WSS, B ZER, ARBEARESPIEDLESLHS R RN ERT I, 7BEE
BARNIEE,
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ERGNKEEL RSEHNSEHRAZREREAL, 1841 FHLR. BFHIE (Anton
Rubinstein, 1829-1894) it B3Ri&E W, 1843 F EAZH T (Franz Liszt, 1811-1886) fERIEE L, B R
HARRZERAWERINA.

ER MENERERWEMAET A2 EARSHEENELER, FEF BRI R EX ME
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Heitor Villa-Lobos:
Bachianas Brasileiras
No. 1 for 8 Celli
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Wilhelm Karl Friedrich
Fitzenhagen:
Ave Maria for 4 Celli
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Consecration Hymn
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Georg Friedrich Handel:
Passacaglia
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Davydov, 1838-1889) , HmEIMFE L, BRF4EETRAMBEREITHEE. RIEMRIZZBSEE, Bz
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7 (Danyel Schnyder) \ TR E4E =K EFREBIEFIHT (Jason Marsalis) Bi#Ri&EH

ZER, ERHENEHELENEREAREEER, HEEERK. I57% (Helmuth Rilling) ZH&
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1999 ZE B REMEZ L AREESRRIE
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BRI B E NSRRI Fm. 2018 F BAZRAE Al S B E Y B BLE G RN
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FEARE, BASBHRBLMARSLT BENEUSHEN AR ETLERE LTI, T EBMER
H R .BRIGEFEETKPro. Victor Chpillero B Z 12 BUE S SN, R M B EZEREISES
LIRS RAREHIZAIRN Meunieur. THIE fE R KE1S ELynn Chang. EEIR LIRS R KR EHIT
Rhonda Rider. ;ABIA#ZE K Etienne Péclard. Pierre Cordier &zHurtaud Sébastien S AEMEE, it 2§
E¥EARAZ 2, S8R REBELEEL MNEEMEBETERBENARZELE A e de REE
LLH, AR R E LR,
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NE L, UARZERATH, ST RIS RFT AR LHE,

B142016.2018FE RS E A RIMEAB R T ;2016 F 1§ AIRE 2 i | R EHFEERE) (Bruch: Kol Nidrei,
Op. 47) S24ER] K EFECE A o] F -E %2 ) (Tchaikovsky: Variations on a Rococo Theme, Op. 33) 24X
MR EN R T ARIEL,

2020F B2 HEE MR —R. T. Chiangii R 2 KIEZ ERME(K RS HBELE?: 8 EIER)i%
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EEEEZ A BIEER AAREBEEED, INERESHIRESLEPBERE, NERHHE
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RENTRENEE, BRI ARIEH IR ELE. SEHRBLMARESHEAS, LEBTOUREE/)
SZRE AR EHEM,

2020 FE W B HEENIFHER —R. T. Chiang/RB 2 AIREERME(KIRENBLE? A EMER) &
FRF.

2022F 2 HERERESLH 2 (SRIE) B HEREEL,
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EEAINEZSRSEAXUBEFTEB LT EESELE 2BESLELES, RERMENEEER
B ERE, FEE R 22 AR E ) 2 BB T Allegro Vivo s 4671, I T Astona B SR R AR Pa S KR,
W IEFEERE S §Ef g Maria Kliegel W RBMIPES B = E LS,
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Kz Tomohisa Yano.



BER

BEA 2EREIRUARSEER, REREIZRENAS T RLERE LI, BME S TME
B SR AR E L. BIREE 6N FEF A E MR O BIR. WAOAEIR, RN E B LHUR I AREPIRSE

BIFE%R.

IEFSRGZARZENEE. [100IEXIEZHNEEER] R BEFIREST D FLEE FENENESE.
EELE EREERENEE. QERNRTELE. S REELE. SHETELR. SEERBLR
EERKFEZEE REZXEELE. oS BELERKERENST SIS SREHREL.

2017 B FEMLLT I 200 (R AN — EZEEAIVELLE] 1 2 EUEMS0Z MK S IE S AR EE,
R IBEEEIETE H , 20194 Cellistizzimo x Misawur =& &R EAIREEIEE M, 2020 EZ B2 HR.
T. ChiangZ MRS Z (KRIRERHLE?: 82T ER) SRERIE,

RENRER, BAEERENASRTLR, TRARS, ORMBREKES . BME B RZHIR.RER
EBN. RERREEN, BRIfISENARE, BETI108EF2ESRESELBEEE=R, R2021 K
RFPLTEBRE O EENMZTRELBESEE—



20283.10.22.(Sun) 15:00 & H & X B2 H X H

neri&hu ma

& 2 D, B % B
National Kaohsiung Center for the Arts (Weiwuying), Concert Hall
CHIMEI s A oA B rmmac
TP TN A & RS
Py S T TSRS . AN LI 7 pmEa@m



